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Abstract

The image of traditional cinemas is deeply embedded in our collective
memory. Although most of the cinemas were driven out of the market and
replaced by multiplexes at the end of the last century, many cinema
reuse/revitalization projects have been launched in the past few years as a mean
to preserve the community social hub from the old days and to regenerate local
economy. This paper will analyze two cases of cinema-turn-museum from the
perspective of cultural economics: Jiufen’s Shengping Theatre in Jiufen, Taiwan
(managed by the Gold Museum) and Nang Loeng Theatre in Bangkok, Thailand
(will be managed by the Thai Film Archive), to exam how museums of different
types respond to the local memories and to provide reference points for future

preservation projects.
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BT H R R 5 s SR = 9 B [ R 352 5 5 (Auguste Lumiere > Louis
Lumiere) i FFEEFZAYEE AN » EfEAI S0 - BRI B2 R s i
HIRBAETE < 1895 4F » [EORIR ML op R ARAY R BE SR TER 8RS0 R AN EE A
B N Y OKEER S ERE ) (The Arrival of a Train at La Ciotat
Station » Bz% (KEEHENG)) —F ) o PR Ry 8 M4 o T DR R ) 1 S e
AIFTAR R A BB E TR K EE E AR e > e
SR - 1899 4 > UTEBUE R EHY FHa)EkPt(Eden Theatre) %Y » &t
R R BRI BB R W) R SRS SR AR IR ] - PR
s LZERVEESD » BIEE N TS R & BB - (H 1980 T
TRLLSOHT A 2 BE e e BEE - (H4 B e iR %2 (Collins, Hand & Ryder,
2005) » BI{HEZ G a BRIt R A ) B S - Y 1982 FEREARIRZE - fhi%
FPRBEEEF) EE R R — 2 i 1995 F1e w2 e iE o Eih
[ R F A R R R R » R AU EEERS » /AR 5%
FEESEIEE Ly 2013 FEIOM (L & (European Capital of Culture) » A4 15 LA4R1
650 FETHEITEE - W HIFEF 2013 FZIMEHrEZEWillsher, 2013) -

BRI BTG IRE— » A 21 HEE1R - P B BN SR A R F
EEEGHITE) - WITLEATE BB S (Cinema Theatre Associatio) {£{#
arE 5 TR T RFIFTEINAN R ER e EE I ET b
(We are dedicated to cinema history—not the films, but the buildings they were
and are shown in...) o ARy " BEERZHEESE - St RO SR SRHYE L ) (a
fascination with the architecture, design and commercial history of cinema
exhibition)" - 177 (5 {74 A % 44 L Cinemas at Risk) - EHTEHERTAE
IRV E BT - (A AESF  ZKESEHY Philip Jablon AIFEA T "R

PHRBBEREARERS 20 KEELG N ERZFRIRGEHTHTE o
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11 8¢ 13 FE (Y % BE 52 3 (multiplex) f2 8 8 14 FEAY B2 % B8 52 I
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FROFERIGES - B3R S5 Nang Loeng BRBEHY R AL E S
Sampong Chotiwan ~ Siriporn Chotiwan X % ~ Z= | BB &K EERIEEF: Sanchai
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HYAE S5 6 f R 2% B B DI RACIR R 44 - BB LR TERE S (2006) HIl
T 1930 FAREILZFEEIGHVEE B 28R A LAVES - RHEIERR FBHY
T2 R ATR IR E m— ik 0 PRIFF—FiE b RS L B
far ~ 223 ~ B SR RIS - TR i R (508 - P DAERR
BGHE B S I AR — E AR T DU Y A Rt 2 & R B b i A T RS
1F PH2£ 8 3 (catchment area)(Marich, 2005: 196) » B SR ZEHY SC Bk o405 DUE
1 EAER R e 8 H Y EL BIREE R SR, 40 B T2 B S R R e A Ay L
SESAIEHTIE R (Macclesfield)f 3 & 5 TrfEER - 6 MEET 5 FH4l R/ \E
ACI8EA0 > EsZRealfER] | fE(Poole, 1987) - ATFHVEHERIE T ILE 2 BEF
IR EREE RS AN 5 B DL EAYSRSE(Dodona, 2000: 61; Minghella, 2005: 7) = 55
Gh - BEEE A E LAV R 25K E T4 718l 3 2 5 1 (Collins, Hand & Ryder,
2005) 5 (FEHITE ~ 7 EEE - SEEHFENZEZBERAIPRE JE 8 2 12
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I (Marich, 2005: 196) » fE#E 20 HHEALE 9 % S ELRAIRERIR T7 - R BB
BlEBREME - BURSIE T RS BRI RERTAR » RNt & BB
TR EE « BERARE - SRR R HER R IR 14 (nighttime economy B
evening economy ) » R B2 AIFTAE M AL BLSR AV R A - RIEEAT ~ 488 K
HARHEEE S HAR B AL AR R RYIAL - &RA8 FE 2% 0 (Film
Hub Scotland)fE 2005 FEHRRAY (M 5BV E22E) (The Impact of Local
Cinema)/ M - (YEEHESHREEE R e T PTG ~ fRALH A E ARG -
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RUBKBEBYIEE R T BRI R B R (4 - DU & ST IR A o e 3 e S e B B
AYHERS -

7 5] B Screen Vision Media # B : https://screenvisionmedia.com/advertise/ (#| % B ¥ : 2018 8 A
28)e
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WSS H A - (RFEACHE ) - i EAT 40 Sl ElE —(E LIBR AV
PRS- 4 5 F 1 985580 - GHHEA R EGE MR IR R B
[FEE (FHRRE > 2011) -

FiBE 1960 FARE 1970 F£40 £ EZAVEPIEUEEERCEENPVE
BRI - B THERFEL > AP RSe EREIEF AR - (B R
N MERAHERE S K EERE - rTPHBSREISE R - At R B R R
T SRRV ROk TR EBUR - I EIRGERHRILE ~ FUirsthle NS
B AR SEPE N E T - SEA-FEHE 1986 FEA T
F

FERIERAT 25 1% > A-FEGTip At @Y EFILA - TSRS -
CAREVERNI LS > £ H R R R R R EE R (FRai s
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G EME R EERERR > DL 1962 FEGEBER - FTEBTE
fe%g > MR ERFRAY T AP ) SKH It LS e e s E - fF R
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AREZTRBEEFFRREY » G BIFHIE 17448 (R 176-16 F3) AMIE 1652 (R 165
Fx) MEL - FFBRRO LB EEYFTARA bmE— REFMRF L EHFE
22009 5 0 RAREA ARG LIRS BHF o BB AHE  FFRREEZEL
72011 SF% 2 B #bTBUT (REHF 0 2012a: 17-41) °
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REEARE T FEREEAN - [EZY | BE RS - NHBEPHT
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g > BEAIGLMEAR - EEHEE - BIfES{LEESE Rungsima
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RAENIGATHEE L ERREELHINUE L Y aE S B - RBUEFREE
EEMFEER > HEEPIIEFEAES  BAF LY LUK kL
A o BRARRAA B TP HEEERE A - RISCREEHE DY
INEE I R B BRI AL > thET &G R B - BT RESR - A8 - i
H T (authentic) R IRV EE R MY - B IRERS > W+5F - B
BERF R A LR R 22 MR B BB R [ _ LSRR - AR
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B - HNEEEETE 2009 FEHHEIRITEUEA @ ST ETHERERE X
(L8} &l 5] (Fine Arts Department, Ministry of Culture) » {5 A G EETA > Bl
BB+ Sanchai Chotirosseranee tA (5.0, A AFHESLEIE EEEAERE T35
BEHHEN(2018) -

B BRI P R 2 B AR RE )8R /& 141 [F] > {H Nang Loeng
Bl E BN - (& EEREATH A S [SHHARE - Nang Loeng ¥
HAZEI300 = > AT 1,000 A BN - BfT8CaRE R /K 24094
R L EEZE GRS FREBESIER L EAELERA =
(community office)fJFT{E » EEEEEHY LERE—ELURGNEE F - A OAERE
ICARIKEER T IR B TR - [ (EZ S gt FE S S HH
B R TR S P A e R b R B M B ] 7 S REAE LR |
HEERIA © 25255 = (L Siriporn Chotiwan 22 - il SHIFF S AR ATEEE - 4t
W RIERERIENS K » B B E R hlRE ik - BlEss R E b
0 _E 55 2 2 i SRR AY T 5 DA R A0 AT 22T 45 B2 B 22 g Wat Sunthon
Thammathan » 48 ¥ & 5l Fy S A5 | JIHVEDCIE 2 — < [ H Nang Loeng
BEHTAMZHE  EERAVIER - S43E A\ L1 E 800 & » A HEin7E
ZAMR > EHMBEIEF BE » 41 Nang Loeng M5 EA BT HYHTERIE AL
& 10 gt AR - AR RBEUBEAIAE AT - R/ DEERTEE - Hrit
HURAYE RGR A] EREF T Nang Loeng BSNRAYACHE » A BhPRELUE H4C% -
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bt B IRRCEALERCK (FEREE » 2006 @ 131) » S EHAE AT BT AT
PR EIER (B2 > NMERMMEA - EREEHE " BEEA LRI

(S5Ef > 2011) » A EEEEEAMAENE N EAHE D 2R E HLER
SR - AR (REAT FLsE(Maurice Halbwachs)fT= - /& —{HFFEBEAG 1
BB ERAMILZNEN - BREREBREERIFELEN TR
(1992)  fE(EfrttiE S » BASMEEGE SRt SY) - AT - BREHE S
R ERSELIRAVERS - MBIt A BN B IRAYIRIE - BEZARLL
SLEZBEIORT - USRS - A& T i ra s Envsa R - 2
B e DL AE B B B I 1 A VE T b SO [E] B OK 12 0F ) B (the
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people here) 1 E 2T IR » FERCIRAVHEREALE B AR RV 1] - FTbA
s e AESORRETT e > 8224 Nang Loeng £F31 30 SRR R S BRI
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B SRS TR R B (T E S LA ER A R Y& o - SR
SRR Ry BUR PRV RIE 7 SR TRYIRETR - A [FIHIARET ) S0 e it
R SRAGEC IR O A A B 7 el - (e SRS RC RS S LAY AT DUR Rk
Bre PRAFECRAY R EMRER - 10 ¥ 2L Y eERy i it & = RAVEC R T e h g
FAEIE I S T 2

—fEAKER > ERBUFEMERAFEERIAE > B& oA Y 7y
M1 o BE SULE R L BRI DT E SRR 3 5 [ 2T E
fik A (opportunity cost) ~ [ELERA LR ARACE HE A TS - FEEE
s PR A A BN » VR BHEYR B E ATE YR H B i 7 % (the
best alternative) YFAME(EE - HAFRAL IR F R IR AT O B i AR = (E
B WAREREE - BRMES ISR - HERETE (WS
B FURGEIH R ERIFE B MmNt BT RERE RN E
DRIE B2 AR E AR TR - L B EZE T > B LR A-P Y
Be AR HY Nang Loeng BE§2e » {RITE AR A HMUTRAVRES >
HEREFREEAERE  ¥HESRKELEH X RBUT SR EYEE - RS
RGN o WEERN BIEE s AR EEOEER b #
B ) ST A R B R - HRE DU YIEERY T A R - BHAP
BRI TR thih = (& e — R AR e B iE v LUE S %
JLRTE - LU A N1 RS ER R 2B > 2014 FR e @YREEETE
PRI RS AR A IS 1R A5 RO T HOR Bk - AT A E

193] A 3% B #74R (The Guardian)2013 % Kim Willsher “Eden Regained: World’s Oldest Public Cinema
Re-opens After Restoration”#% % :
https://www.theguardian.com/world/2013/oct/09/eden-oldest-public-cinema-reopens-restoration ( % %,
B :201847A238)-
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