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Abstract

This essay centers upon the discussion of issues between art museum and its
“Institutional critique” in order to provide an external perspective of Museum Studies
in Taiwan. From the analysis of the term “institutional critique”, firstly, the author
points out the fact that there is a core problem of losing the nuance behind
“Institutional critique” in the translation from English to Chinese. Secondly, it is
necessary to review the development of “institutional critique” within Western
Contemporary Art, and also to concern its shift and to know the response from the art
museums. The Final section concerns the case in Taiwan, especially the 2010 Taipei
Biennial, which was taken as a case study to analyze the possibility of the emergence
of a local “institutional critique”. In summary, this essay argues that the crucial
moment of cultural governance and commercialization of an art museum, it is
essential and urgent to have an “institutional critique” in Taiwan that could further be
a method to cope with the current situation and promote the change of mechanisms

of an art museum. However, it is important to bear in mind that the above idea should
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be based on the understanding of “critique” as the notion of “critical analysis” and
the concern for a multiple correspondence between the dynamic relationship between
an art museum and its “institutional critique”, rather than confrontation; therefore,
towards local “institutional critique” it is possible to produce its own positive and

effective meaning.

Key words: Art Museum, Critique, Institutional Critique, 2010 Taipei Biennial, Taipei
Fine Art Museum.
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