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Abstract

“How museums tell unspeakable histories” has been an issue widely
discussed in academic circles in recent years. As places of making histories,
museums are accustomed to narrate the dominant history, such as modern
rationality, nation-state, the glory of war, etc., while suspending the voices of the
marginalized or long-suppressed groups, intentionally or unintentionally. The
great change of post-modern society and the redefine of museums’ role indicate
that it is possible to discuss these contested histories. Therefore, this paper will
discuss the related key concepts, such as museums, controversies and making
histories, then further exploring how contemporary museums ponder in
exhibiting the contested historical issues, such as homesickness, ethnicity, class,
gender and war. “How museums tell unspeakable histories” is both a challenge
and an opportunity. The theories and practices on this topic in the Western
museum world not only offer possible approaches to “Finding Opportunities in

Crises”, but also further broaden the future road of contemporary museums.
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