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Abstract

The principal objective of this paper is to distinctly define the disciplinary
charicteristics of Art History and Museology. The developments of their
disciplinary characteristics can be traced back to the traditional literary lyrics and
Art of Memory of the ancient Greeks. These were followed by the "Theatre of
Memory", Kunst und Wunderkammer, and the " Visibility" of artworks being
transformed to "Readability", a change made by the artists and theorists during
the Renaissance, after which came the research methodology of a linear Art

History based on the theory of "Rise and Decline" and style analysis.
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Museology of modern connotation can only be born when the "Object" is no
longer merely a symbol of knowledge or cosmology but combines with the real
"Locus". And from here the logic of classification and display derives. When Art
History separates from the “Literature of Art”, develops a methodology capable
of positioning artworks and takes the collections of art museums as research
subjects, artistic collections and exhibitions are therefore annexed to the findings

of Art History.

The second objective of this research relates to humanistic spirits, the meanings
of Museology and Art History. A virtual locus is created in order to collect
microcosm images corresponding to the Cosmos, followed by presenting the
images in the "Theatre", after which came the application of the principles of the
"Theatre" to the Kunst und Wunderkammer. Art museums finally arrive at the
"White Tube", where linear and thematic exhibitions are the representative of the

dialogue between Museology and Art History.
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